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THE LLCIUTAT D E  
BARCELONA9'  ORCHESTRA 
THE CIUTAT DE BARCELONA ORCHESTRA WAS BORN IN 
THE FORTIES, THANKS TO THE TENACITY O F  EDUARD 
TOLDRA AND TO THE FAVOURABLE DISPOSITION OF THE 
LOCAL AUTHORITIES, AS A RESULT OF WHICH IT HAS 
ENJOYED UNBROKEN CONTINUITY DOWN TO THIS DAY. 
NOW, THANKS TO A NEW AGREEMENT DRAWN UP BETWEEN 
BARCELONA CITY COUNCIL AND THE GENERALITAT DE 
CATALUNYA, IT SEEMS THAT THE OCB WILL SOON BE 
DEFINITIVELY CONSOLIDATED AND WILL ALSO BECOME THE 
NATIONAL ORCHESTRA OF CATALONIA. 
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ne of European culture's signs of 
identity is symphony music. 
Many European cities have a 
symphony orchestra, which they look 
on as one of their most valuable cultural 
initiatives. In the United States this is 
also becoming a tradition of some 
standing. Japan is rapidly moving in the 
same direction. And what about the 
Mediterranean? Certainly, as regards 
great symphony music it hasn't been a 
pioneering area, though it has in opera 
and other musical manifestations; in al1 
probability, apart from important ex- 
ceptions such as Monte Carlo or Rome, 
it is only in the last fifty years that the 
Mediterranean area has joined the 
world of symphony music in any real 
measure. The Philharmonic Orchestra 
of Israel, for al1 its particular charac- 
teristics, is a perfect example, but there 
are now plenty of Mediterranean or- 
chestras: Malaga, Valencia, Mallorca, 
Montpelier, Marseilles, Monte Carlo, 
Rome, Athens ... and Barcelona, a city 
which in its recent spectacular leap into 
international recognition has not for- 
gotten to potentiate its own symphony 
orchestra: the Orquestra Ciutat de Bar- 
celona. 
The OCB was born, under the name of 
Orquestra Municipal, in the troubled 
context of the years 1943-1944, at the 
height of World War 11 and at a time 
when Spain -and Catalonia- were still 
suffering in the aftermath of their long, 
cruel Civil War (1 936-1 939). It was the 
personality, tenacity and enthusiasm of 
one man, Eduard Toldra, and the fa- 
vourable disposition of the local autho- 
rities that allowed the birth of a 
symphony orchestra that has maintai- 
ned an unbroken continuity until this 
day. Something normal in people with 
charisma, Toldra formed the orchestra 
and was its conductor until his death in 
1962. It then went through a period of 
change, of reorientation, rather similar 
to what was happening in the country: 
the beginning of economic develop- 
ment, opening to tourism, international 
contacts ... Significantly, it was also in 
1962 that the Barcelona International 
Festival of Music was started, which for 
twenty-five years brought what was 
happening on the international music 
scene to Barcelona's musical circles. 
Toldra's successor was Rafael Ferrer, 
who conducted the orchestra until 
1967. Then the City Council decided to 
completely restructure it. A new con- 
ductor was appointed, one of the most 
promising young Catalan musicians, 
Antoni Ros-Marba; the number of mu- 
sicians was increased, and a new insti- 
tutional structure for the administra- 
tion of the orchestra was set up, the 
Board of the Ciutat de Barcelona Or- 
chestra, an autonomous municipal or- 
ganism. It was at this point that Barce- 
lona's symphonic formation received 
the name it has had until this day. 
Ros-Marba conducted the OCB until 
1986, except for the years from 1978 to 
198 1, when he went to Madrid and his 
place was taken by Salvador Mas, an- 
other young Catalan conductor. It was a 
long period of intense musical work, 
with juridical and financia1 limitations 
that made international projection dif- 
ficult, but the city was able to maintain 
a permanent, direct contact with the 
symphonic repertory, and the founda- 
tions were laid for an attachment to 
music on the part of many of the people 
of Barcelona. 
In 1986 a new phase of reorganisation 
started, so as to take the OCB to greater 
heights. The local authorities under- 
stood the importante of giving it another 
boost to improve the quality and bring 
it up to international standards, parallel 
to the city's more and more visible am- 
bitions for its own exterior projection. 
In a pioneering step, later followed by 
many Spanish orchestras, the post of 
resident conductor was given to a fo- 
reigner: Franz-Paul Decker. The doors 
were opened to foreign musicians. Most 
of the orchestra's qualified posts were 
renewed. More emphasis was put on 
concerts for schoolchildren. A series of 
concerts of chamber music were started 
featuring the orchestra's soloists and 
presented at Barcelona City Hall's Saló 
de Cent, a magnificent Gothic hall 
which symbolizes the city itself. The or- 
chestra was given a new boost and 
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public interest spread, with attendance 
climbing to more than 7,500. The 
OCB's rising fortunes were recognized 
by the critics. 
This period was also the start of inter- 
national projection for the orchestra, 
which was present at the Festival de la 
Mediterranée and toured East Germany 
and Czechoslovakia, performing in 
venues of the calibre of the Schauspiel- 
haus in Berlin and the Gewandhaus in 
Leipzig. This gave renewed cohesion 
and confidence to the orchestra, which 
was increasingly convinced of its 
chances in a terrain as competitive and 
economically demanding as that of the 
international projection of symphony 
orchestras. Parallel to this projection, 
the orchestra's success with public and 
cntics during its Barcelona season, when 
it took on almost in their entirety the 
symphonic cycles of Gustav Mahler and 
Richard Strauss, also marked the conso- 
lidation of this new level of artistic ski11 
that the OCB had reached. 
In 1991 a new resident conductor 
joined the orchestra, García Navarro, 
one of the most ambitious of Spanish 
conductors and amongst the best- 
known internationally. Already well ac- 
quainted with the OCB, with whom he 
had been working for many years, Gar- 
cía Navarro hopes to complete this pro- 
cess of consolidation and projection of 
the orchestra, regulanzing interna- 
tional presence and entering the world 
of recording. Under his direction, the 
OCB made a long tour of Japan and 
Korea in May and June 1992; they have 
also recorded music for the inaugu- 
ral and closing ceremonies of the Bar- 
celona Olympic Games, which are to 
be held from 25 July to 9 August 
1992. 
Made up of ninety-six musicians, a 
third of which are foreign -a small pro- 
portion compared to today's Spanish 
orchestras-, the Ciutat de Barcelona 
Orchestra currently covers the entire 
symphonic repertory. At the same time, 
it pays special attention to contempo- 
rary Catalan composers, a significant 
number of whose works are first per- 
formed by the orchestra. Every year, the 
orchestra offers the public twenty-four 
different programmes, with a total of 
sixty-six concerts, in the magnificent 
setting of the Palau de la Musica Cata- 
lana, one of the great jewels of Cata- 
lan Modernism. The Palau, built in 
1908, has been the home of the orches- 
tra since its first concert in March 
1944. 
Nevertheless, the Palau wasn't con- 
ceived for large symphony orchestras, and 
its limitations, along with the fact that 
it is practically the only large concert 
hall in Barcelona -1eaving aside the 
Gran Teatre del Liceu, which is given 
over to opera-, have led the authorities 
to undertake the construction of a new 
auditorium which is to be the orches- 
tra's future home. This large music 
complex, designed by the architect Ra- 
fael Moneo, will have a concert hall for 
2,500 spectators, specially conceived 
for symphony music. The complex will 
also have a hall for chamber music with 
room for 700 people, a museum of mu- 
sic with a collection of ancient instru- 
ments unmatched in Spain, a specialist 
library where there will also be records 
and musical scores, a centre for top 
level music studies, etc. 
The orchestra currently costs the city 
somewhere in the order of one thou- 
sand miilion pesetas a year. Less than 
fifteen per cent of this amount is paid 
for by the sale of tickets, a fairly normal 
figure amongst European orchestras, 
which rarely cover more than twenty 
per cent of their expenses. This speaks 
for the sort of public that at present is 
determined to enjoy a cultural activity 
of the special characteristics of a 
symphony orchestra, which from the fi- 
nancial point of view has become a true 
luxury but whose artistic function is of 
such richness and importance that it 
can not be underestimated by any so- 
ciety that hopes to develop its mem- 
bers' sensitivity to the full. 
In these first almost forty years of its 
history, the Ciutat de Barcelona Orches- 
tra has been financed entirely by Barce- 
lona City Council. However, because of 
the cost reached and of the wish to defi- 
nitively consolidate the orchestra, an 
agreement has been drawn up this year 
(1992) between the City Council and 
the Generalitat de Catalunya, the Cata- 
lan autonomous government, so as to 
share the cost of the orchestra equally 
and administrate it jointly. In this way 
the orchestra will extend its representa- 
tion to the whole of the country, be- 
coming not only the orchestra of the 
city of Barcelona, but also the national 
orchestra of Catalonia. This will be a 
new beginning. ¤ 
